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Module Aims  

.To develop an understanding of the skills required for performing to a ‘live’ audience. 

.To develop performance skills such as analysis and interpretation of text, creating a 
character and extending confidence of expression both vocal and physical. 
.To develop an understanding of improvisational skills and working as an ensemble for 
performance. 
.To offer students the opportunity of working to targets and deadlines which simulate the 
challenges of performing in the live performance industry. 

 

Intended Learning Outcomes 

Key skills for employability 
 

KS1 Written, oral and media communication skills 

KS2 Leadership, team working and networking skills 

KS3 Opportunity, creativity and problem solving skills 

KS4 Information technology skills and digital literacy 

KS5 Information management skills 

KS6 Research skills 

KS7 Intercultural and sustainability skills 

KS8 Career management skills 

KS9 Learning to learn (managing personal and professional development, self- 

 management) 

KS10 Numeracy 

 

At the end of this module, students will be able to Key Skills 

1 
Identify and address the challenges for an individual performer 
when performing ‘live’ on a given text. 
 

KS1 KS2 

KS3 KS6 

KS8 KS9 

2 
Improvise independently and collaboratively.  
 

KS1  KS2 

  

  

3 Express character through imaginative use of body and voice. 

KS1 KS3 

KS6  

  

4 
 
Contribute creatively and positively as a part of an ensemble.  
 

KS1 KS2 

KS3  
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Transferable/key skills and other attributes 

1. Written, oral and media communication skills 
2. Leadership, team working and networking skills 
3. Opportunity, creativity and problem solving skills 
6. Research skills 
8. Career management skills 
9. Learning to learn (managing personal and professional development, self-management) 
 

 

Derogations  

None  
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Assessment:  

The assessment for this module will consist of 100% practical assessment throughout the 
year. This will consist of no more than four practical projects that will offer a range of different 
performance approaches; for example, a monologue, a short text based ensemble piece, or 
devised work.  Students will focus on different components in performing during their studies 
in level4 to make up the weighting of a 100%. 
 
Students will be assessed on:  
 
The ability to develop and present character.  
The ability to adapt to situations and respond to problems in rehearsals.  
The quality of the physical work presented.  
The quality of vocal work presented.  
Overall discipline and commitment to the practical projects, including working effectively as 
part of an ensemble.   
 

Assessment 
number  

Learning 
Outcomes to 
be met 

Type of assessment 
Weighting 
(%) 

Duration  
(if exam) 

Word count 
(or equivalent if 

appropriate) 

1 1, 2, 3, 4  Practical  100 %  N/A  
 

Learning and Teaching Strategies: 

Learning and teaching will occur through practical workshops, group seminars and face to 
face tutorials. The lecturer will enable students to explore their own approaches to acting by 
devising tasks based on text, improvisation and team building exercises as well as focussing 
on individual voice and physicality. Students will be encouraged to assess, challenge and 
evaluate their approach through performance exploration in the context of theoretical 
approaches. 
 
 

Syllabus outline: 

 An introduction to the basics of an actor’s tool box, i.e. the practical skills needed to 
prepare for performance. 

 

 Vocal interpretation, exercises and tasks that are essential for good vocal clarity and 
voice projection as a performer. 

 

 Physical interpretation, exercises and tasks that enable the students to acquire the 
basics of stage discipline. 

 

 Ensemble work. Working with others in order to achieve a goal. 
 

 Textual interpretation. Working with a variety of texts, naturalistic texts will be the 
main focus of textual interpretation where the student will develop naturalistic 
methods of acting in order to achieve realism on stage.  

 

 Introduction to the study of Stanislavskian methods and the adaptation of his 
principles by other practitioners. 
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